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LIFE AND WORKS OF GILBERT KEITH CHESTERTON
Gilbert Keith Chesterton was born in
London, England, in 1874. He began
his education at St Paul’s School,
and later went on to study art at
the Slade School, and literature
at University College in London. He was actually a prolific
and gifted writer in virtually
every area of literature, a man of
strong opinions and enormously
talented at defending them.
Chesterton wrote a great deal of
poetry, as well as works of social
and literary criticism. He was a poet,
novelist, short story writer, critic, essayist, journalist, biographer, historian,
and dramatist. Among his most notable
books are The Man Who Was Thursday, a
metaphysical thriller, and The Everlasting Man, a
history of humankind’s spiritual progress. After Chesterton converted to Catholicism in 1922, he wrote mainly on religious topics. Chesterton died
in 1936 at the age of 62.
G. K. Chesterton is most known for creating the famous priest-detective character Father
Brown, who first appeared in The Innocence of Father Brown (1911), followed by The
Wisdom of Father Brown (1914), The Incredulity of Father Brown (1926), The Secret of
Father Brown (1927), and The Scandal of Father Brown (1935). Father Brown is featured
in a series of detective short stories where he solves mysteries and crimes using his intuition and keen understanding of human nature. The priest appears clumsy and naive, with
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a face “as round and dull as a Norfolk dumpling.” His appearance, however, disguises a
clever mind, penetrating insight, a gift for careful observation, and a deep understanding
of human evil. His methods are quite opposed to police procedures, for he is a kind man
whose sympathies often extend to suspected malefactors. Indeed, it is by identifying with
suspects and by attempting to think and feel as they do that he is able to capture criminals.
The character was loosely based by Chesterton on Father John O’Connor (1870–1952),
a parish priest in Bradford, who was involved in Chesterton’s conversion to Catholicism in 1922.

Comprehension
Answer the questions. Give complete answers.
1. Where was Chesterton educated?
................................................................................................................
................................................................................................................
2. What is G. K. Chesterton mostly known for?
................................................................................................................
................................................................................................................
3. How many collections of short mysteries with Father Brown did Chesterton write?
................................................................................................................
................................................................................................................
4. How does Father Brown solve mysteries and crimes?
................................................................................................................
................................................................................................................
5. How can Father Brown capture criminals?
................................................................................................................
................................................................................................................
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GETTING INTO THE STORY
Answer the questions. Give complete answers.
1. Do you like stories about mysteries and crimes?
................................................................................................................
................................................................................................................
................................................................................................................
2. Can you give examples of famous detectives or investigators?
................................................................................................................
................................................................................................................
................................................................................................................
3. What creates mystery in a story in your opinion?
................................................................................................................
................................................................................................................
................................................................................................................
4. Why are crime stories so fascinating?
................................................................................................................
................................................................................................................
................................................................................................................
5. Do you ever watch crime ﬁction on TV?
................................................................................................................
................................................................................................................
................................................................................................................
6. Can you give any examples?
................................................................................................................
................................................................................................................
................................................................................................................
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PRESENTATION OF THE CHARACTERS
FATHER BROWN

A very short Roman Catholic priest from
Essex, a little parson with a round face and
empty eyes, and with a large umbrella which
constantly falls on the ﬂoor. Although he
appears clumsy and naive, he possesses a
clever mind, a gift for careful observation,
and a deep understanding of human evil.

ARISTIDE VALENTIN

FLAMBEAU

The Chief of the Paris police and
the most famous investigator of the
world, anticlerical.

A famous criminal, a master of
disguise, a man of a great physical
strength, mainly guilty of robbery,
who later becomes a clever
detective.
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1. THE BLUE CROSS
Filling IN
KET Read the clues and ﬁll in the missing letters.
1. A ﬁgure made up of two lines drawn across each other usually at right angles.
C ___ O ___ S
2. A member of the clergy, esp. a Protestant minister; pastor; rector.
P ___ R ___ O ___
3. A person who is convicted of, or who commits, a crime.
C ___ ___ M I ___ ___ L
4. A police ofﬁcer or a private investigator whose job is to get information and evidence about crime.
___ E ___ E ___ T ___ ___ E
5. A particular method or way of reasoning or presenting arguments.
L ___ G ___ C
6. Anything that guides or directs in the solving of a problem, game, puzzle, etc.
C ___ ___ E

8

1. | THE BLUE CROSS
1

In the morning, the boat touched Harwich. People got off the boat. Among them,
there was the man we must follow. There was nothing notable about him, except a little
contrast between the gaiety of his clothes and the gravity of his face. His clothes included
a grey jacket, a white waistcoat, and a silver straw hat with a grey-blue ribbon. His skinny
face was dark by contrast, and ended in a black beard. He was smoking a cigarette. The
grey jacket covered a loaded revolver, the white waistcoat covered a police card, and the
straw hat covered one of the most powerful intellects in Europe. This was Valentin, the
head of the Paris police and the most famous investigator in the world; and he was coming
from Brussels to London to make the greatest arrest of the century.
Flambeau was in England, where the Eucharistic Congress was taking place. He was
once a great criminal. Then he ceased keeping the world anxious. A master of disguise,
he could appear to be anyone. He was very tall and brave, with a great physical strength.
He was mainly guilty of robbery. A great simplicity marked many of his experiments.
He was known to be a surprising acrobat; despite his huge body, he could jump like a
grasshopper. But there was one thing which Flambeau could not cover, and that was his
singular height.
Valentin was devising a plan to find him.
Among the people on the train from Harwich to London there was a very short Roman
Catholic priest going up from a small Essex village. The little parson had a round face and
empty eyes. He had a large, shabby umbrella, which constantly fell on the floor. He did
not seem to know which was the right end of his return ticket. He explained with simplicity to everybody in the carriage that he had to be careful, because he had a cross made of
real silver “with blue stones” in one of his brown-paper parcels. Valentin warned him not
to tell everybody about the precious thing.
After getting off at Liverpool Street, Valentin first went to Scotland Yard and then he went
for a long walk in the streets of London. As he was walking in the streets and squares
beyond Victoria, he suddenly paused and stood. It was a quiet square, very typical of
London, full of stillness. In this square, there was a restaurant.
Valentin stood and smoked.
Aristide Valentin was intelligent as well as simple.
He was a man of great logic. He said that if one had
robbery: the crime of stealing from sono clue at all it was the best.
mewhere or someone.
He went up the steps of the restaurant, and, sitting shabby: looking old and in bad condition
down at a table by the window, he asked for a cup because of being used for a long time or
not being cared for.
of black coffee. Then he added a poached egg to parcel: an object or collection of objects
his order, thinking all the time about Flambeau. wrapped in paper, especially so that it
He thought his detective brain was as good as the can be sent by post.
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criminal’s, which was true. But he fully realised the disadvantage. “The criminal is the
creative artist; the detective only the critic,” he said with a smile, and lifted his coffee cup
to his lips slowly, and put it down very quickly. There was salt in the coffee.
Looking around, he realised that all the sugar-basins were filled with salt and all the saltcellars were filled with sugar. So, he rang the bell for the waiter.
“Do you play this delicate joke on your customers every morning?” inquired Valentin.
The waiter assured him that they had certainly no such intention; it was probably a mistake. He picked up the sugar-basin and looked at it; he picked up the salt-cellar and looked
at that, his face growing more and more confused. At last, he excused himself, and hurrying away, returned in a few seconds with the proprietor. The proprietor also examined the
sugar-basin and then the salt-cellar; the proprietor also looked confused.
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“I think,” the waiter stuttered, “I think it is those two clergy-men.”
“What two clergymen?”
“The two clergymen,” said the waiter, “that threw soup at the wall.”
“Threw soup at the wall?” repeated Valentin.
“Yes, sir,” the proprietor explained, “two clergymen came in and drank soup here very
early. They were both very quiet, respectable people; one of them paid the bill and went
out; the other was some minutes longer and, before going out, threw his soup on the
wall.”
The detective decided to follow that odd clue. So, after paying the bill, he went away.
It was fortunate that even in such fevered moments his eye was cool and quick.
At a greengrocer’s he realised that the placards on
oranges and nuts had been exchanged.
The fruiterer was angry and he said: “Tell the two
stuttered: to stutter: to speak or say
something,
especially the first part of a
clergymen, one tall and the other short, that I’ll knock
word, with difficulty, for example pausing
their silly heads off if they upset my apples again.”
before it or repeating it several times.
“Indeed?” asked the detective, with great sympa- placard: a large piece of card, paper, etc.
with a message written or printed on it.
thy. “Did they upset your apples?”
knock off: get rid of, reduce.
“One of them did,” said the fruiterer.
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“Which way did these priests go?” asked Valentin.
“Up that second road on the left-hand side, and then across the square,” said the fruiterer.
“Thanks,” replied Valentin, and vanished like a fairy.
On the other side of the second square he found a policeman, and asked: “Have you seen
two clergymen?”
The policeman answered he had.
“Which way did they go?” asked Valentin.
“They took one of the yellow buses over there,” answered the man; “the buses that go to
Hampstead.”
Valentin said very quickly: “Call up two of your men to come with me,” and crossed the
road with energy.
As the two men arrived, the inspector explained: “If you want to guess what a man is doing,
keep behind him, stop when he stops; travel as slowly as he. Then you may see what he
saw and may act as he acted. All we can do is to keep our eyes open for a queer thing.”
“What sort of queer thing do you mean?” asked the inspector.
“Any sort of queer thing,” answered Valentin, and fell into obstinate silence.
They caught a yellow bus.
The Parisian detective still sat silent and watched out of the bus window.
As Valentin found a new clue, he cried, waving his stick: “the place with the broken
window. We must follow one wild possibility.” They entered the restaurant of the broken
window and the waiter told a strange story: “Well, two gents in black came in; two of
those foreign parsons that are running about. They had a cheap and quiet little lunch, and
one of them paid for it and went out. The other broke the window with his umbrella.”
Valentin went out quickly.
The London policemen had to guess in what exact direction they should go. Then Valentin
stopped before a little garish sweet stuff shop. After an instant’s hesitation he went in; an
elderly young woman in the shop said: “if you’ve come about that parcel, I’ve sent it off
already. I mean the parcel the gentleman left—the clergyman gentleman.”
Then the woman explained: “The clergymen came in about half an hour ago and bought
some peppermints and talked a bit, and then went off towards the Heath. But a second
after, one of them ran back into the shop and said he had left a parcel, asking me to post it
to a certain address. After finding the parcel, I posted it to … I can’t remember the exact
address … it is somewhere in Westminster.” “Is Hampstead Heath near here?” asked
Valentin.
“Straight on for fifteen minutes,” said the woman,
“and
you’ll come right out on the open.” Valentin
qqueer: strange or odd.
ggarish: tastelessly colorful, showy, or
went out of the shop and began to run. The other
elaborate
detectives followed him.
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The street was very narrow. Finally, they reached Hampstead. Valentin saw the thing he
was looking for: the two clergymen. Though they seemed as small as insects, Valentin
could see that one of them was much smaller than the other. He realised that the short one
was his friend of the Harwich train, the little priest of Essex whom he had warned about
his brown paper parcels.
It was sunset when the detective reached the two priests who were evidently making conversation under a tree on a wooden seat.
Valentin stood there in deathly silence, hearing the words of the strange priests for the
first time.
At first, the two priests were talking exactly like priests, piously, about the most aerial
enigmas of theology.
“Yes,” said suddenly the tall priest, in the same low voice and in the same still posture,
“yes, I am Flambeau.”
Everything was suddenly clear: after suspecting Flambeau, Father
Brown, the small priest from Essex, trapped him, making him
believe that he was bringing up a silver cross with sapphires to show some of the foreign priests at the congress. Then he exchanged the parcels and provided
the detective Valentin with so many fascinating
clues that he could get to Flambeau.
Flambeau took a brown-paper parcel out of his
inner pocket and tore it in pieces. There was
nothing but paper and sticks of lead inside
it. He cried:
“I don’t believe you. I don’t believe a
bumpkin like you could manage all that.”
“We,” said Father Brown simply, “we are
not alone. Behind that tree are two strong
policemen and the greatest detective alive.”
Flambeau looked very curious.
The three policemen came out from under
the twilight trees. Flambeau was an artist and a
sportsman. He stepped back and swept Valentin a
bumpkin: a clumsy, simple person from
great bow.
“Do not bow to me, mon ami,” said Valentin with the country.
bow: a downward movement of the head
silver clearness. “Let us both bow to our master.”
or body in greeting, thanks, etc.
And they both stood an instant uncovered while the blinked: to blink: to open and close (the
eye).
little Essex priest blinked about for his umbrella.
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POST-READING ACTIVITIES
1 - Into the TEXT
Fill in the gap
KET Choose the answer a, b or c which best ﬁts each space.
PLOT SUMMARY
“The Blue Cross” is a (1) ................... by G. K. Chesterton. It was the ﬁrst Father Brown short
story and also introduces the characters Flambeau and Valentin. It is unique among the Father
Brown mysteries in that it does not follow the actions of the Father himself, but rather those of
(2) ....................
Aristide Valentin, head of the Paris Police, is on the trail of the world’s most famous criminal,
(3) ..................., who is a master of disguise, and may appear to be anyone, except for the one
fact he cannot conceal, he is six feet four inches tall. Valentin has reason to suspect that Flambeau
is going to (4) . . . . . . . . . . . . . . . . . . . to attend the international conference of clergymen, and possibly
steal one of the precious religious articles on display there. On the (5) ................... to London,
where he believes Flambeau to be hiding, Valentin encounters a little country Catholic priest. He
overhears the priest tell a lady that he is carrying a sterling silver (6) ..................., covered in precious blue stones, which Valentin knows to be the famous Blue Cross. The priest’s name is Father
Brown. Valentin, who is searching for Flambeau all over London, notices some very queer incidents
involving two (7) . . . . . . . . . . . . . . . . . . . and decides to follow them. At the sunset, he ﬁnds the priests
and overhears them involved in a (8) ................... debate. During the conversation everything
gets clear: after suspecting Flambeau, Father Brown, the small priest from Essex, traps him, making
him believe that he is bringing up a silver cross with sapphires to show some of the foreign priests
at the (9) .................... Then he exchanges the parcels and provides the detective Valentin with
so many fascinating clues that he can get to Flambeau. At the end of the story both Flambeau and
Valentin (10) ................... Father Brown’s superior detective skills.
1.

a.

novel

b.

poem

c.

short story

2.

a.

Valentin

b.

Brown

c.

Flambeau

3.

a.

Valentin

b.

Flambeau

c.

Brown

4.

a.

Paris

b.

Harwich

c.

London

5.

a.

plane

b.

train

c.

bus
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6.

a.

cross

b.

gold

c.

sapphire

7.

a.

ladies

b.

policemen

c.

priests

8.

a.

economical

b.

theological

c.

political

9.

a.

congress

b.

restaurant

c.

greengrocer’s

10.

a.

laugh at

b.

smile at

c.

bow to

Multiple choice
KET Read the statements and circle the correct answer.
1. Aristide Valentin is …
a. head of the Paris Police.
b. a famous criminal.

4. “The criminal is the creative artist; the detective only the critic” are words by
a. Valentin.
b. Flambeau.

c. a simple priest.

c. Father Brown.
2. Flambeau is …
a. an investigator.
b. a clergyman.
c. a famous criminal.

5. “All we can do is to keep our eyes open for a
queer thing” are words by
a. Valentin.
b. Flambeau.

3. Father Brown is …
a. a member of the Eucharistic Congress.

c. Father Brown.

b. a Roman Catholic priest.
c. a British policeman.

True or false
State whether the following statements are True (T) or False (F).
1. “He was very tall and brave, with a great physical strength” refers to Aristide Valentin.

T

F

2. “His skinny face was dark by contrast, and ended in a black beard” refers to Father Brown.

T

F

3. “The little parson had a round face and empty eyes” refers to Father Brown.

T

F

4. Valentin is going to steal the famous Blue Cross.

T

F

5. Father Brown provides Flambeau with clues.

T

F
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2 - Working with LANGUAGE
PAST SIMPLE
Past Simple is used for:
actions which take place at a deﬁnite moment in the past.
Ex. Chesterton wrote The Blue Cross in 1910.
past habits and routines.
Ex. When he was in London he always walked in the streets.
actions in the past with no connection with the present.
Ex. In ancient times Flambeau frightened people.
We form the Past Simple by adding –ed to the end of regular verbs.
Start ➜ Started, Walk ➜ Walked
For the negative we use: did + not + verb
Drink ➜ Did not drink.
To make questions we use: did + subject + verb
Eat ➜ Did you see?
Key words: yesterday, last night, 2 years ago, in 1999.
Irregular verbs have their own form in the Past Simple which you must memorise. However in
the negative and interrogative they are left in their base form.
Ex. Eat ➜ I ate it. I did not eat it. Did you eat it?
Use the correct form of the Past Simple to ﬁll in the blanks (regular verbs).
1. Valentin’s clothes ............................. (include) a grey jacket, a white waistcoat, and a silver
straw hat.
2.
3.
4.
5.

Valentin’s skinny face ............................. (end) in a black beard.
The grey jacket ............................. (cover) a loaded revolver.
Events ............................. (not, happen) in Paris.
............................. (the boat, arrive) in Harwich in the morning?

Circle the correct letter in order to complete the sentences (irregular verbs).
1. Valentin ............................. (ﬁnd) a new clue.
a.

ﬁnded

b.

c.

ﬁnden

found

2. The two clergymen ............................. (take) one of the yellow buses over there.
a.

took

b.

c.

taked
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3. The two clergymen ............................. (be) evidently respectable people.
a.

were

b.

c.

been

was

4. The two clergymen ............................. (buy) some peppermints.
a.

buied

b.

c.

buyed

bought

5. The two clergymen ............................. (drink) a soup at the restaurant.
a.

drinked

b.

c.

drank

drumk

PAST CONTINUOUS
Past Continuous is used to talk about:
an action in progress at a particular moment in the past.
Ex. At sunset the two priests were making conversation under a tree.
two or more past simultaneous actions.
Ex. While Valentin was drinking coffee, Flambeau was walking away.
We use the Past Continuous to indicate that a longer action in the past was interrupted. The
interruption is usually an action in the Past Simple.
Ex. While Valentin was walking in the streets, he found a clue.
Ex. Valentin was walking in the streets when he found a clue.
We form the Past Continuous with the verb To Be in the Past and the main verb + ing.
Read ➜ I was reading, Walk ➜ I was walking
We form the negative with the verb To Be in the Past + not + the main verb + ing.
Read ➜ I wasn’t reading, Walk ➜ I wasn’t walking.
To make questions we use the verb To Be in the Past + subject + the main verb + ing.
Read ➜ Were you reading?

Circle the correct alternative in order to complete the sentences.
1.
2.
3.
4.
5.

Valentin was smoking a cigarette when he was getting/got an idea.
While Valentin was coming/came from Brussels to London, he met Father Brown.
Valentin was looking around when he was seeing/saw a queer thing.
While Valentin was walking in the streets, he suddenly paused/was pausing.
The two priests made/were making conversation when Valentin arrived.
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Complete the sentences with the Past continuous or Past simple of the verb.
1. Father Brown ............................. (look) for his umbrella when he .............................
(see) Flambeau.
2. While Valentin . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (read) a newspaper, the yellow bus
............................. (arrive).
3. The two policemen ............................. (talk) when Valentin ............................. (interrupt) them.
4. People ............................. (get) off the boat when father Brown .............................
(see) Flambeau.
5. While Flambeau . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (run) away, Valentin . . . . . . . . . . . . . . . . . . . . . . . . . . . . . (stop)
him.

3 - Beyond the TEXT

t

(GRADE 4) Shopping

In the short story two shops are mentioned: a greengrocer’s and a sweet stuff shop.
Which one do you prefer? Do you like shopping? With a partner discuss the following
questions:
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.

Are there many shops in the area where you live?
What kind of shops are there in the area where you live?
Do you ever go shopping? Who do you usually go with?
When do you go shopping?
What is a mall (or shopping centre)?
What is a department store?
Where do I buy a cake/ a dress / ﬂowers / meat / bread?
Who chooses your clothes? Do you buy your own clothes?
Do you like shopping for food?
What do you usually buy when you go shopping?
Do you have a favourite shop?
What items do you buy in a supermarket?
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❖ HANDS ON HISTORY ❖

THE CROWN JEWELS
AND THE TOWER OF LONDON
2

One of the most enduring symbols of Monarchy in the United Kingdom is the Crown
Jewels and no visit to London should be undertaken without a visit to see this most stunning
of collections. Crown jewels are jewels or artefacts of the reigning royal family, which pass
to the next sovereign to symbolise the right to rule. They are the ceremonial treasures which
have been acquired by English kings and queens. They usually include one or more crowns,
sceptres, orbs, swords, and/or rings. They are kept in the Tower of London where they are
popular tourist attractions. On May 9, 1671 Thomas Blood, disguised as a clergyman, attempted to steal the Crown Jewels from the Tower. He was immediately caught because
he was too drunk to run with the loot. He later was condemned to death for his actions but
was mysteriously pardoned, exiled and given a pension by King Charles II. The Tower of
London is a historic tower in the centre of London, very near Tower Bridge. It is not just
one tower – there are 22 towers. William the Conqueror built the first tower in about 1078
by the River Thames. It has been a royal palace, a fortress, a prison, and a zoo! Many prisoners were executed in this tower. Now we can visit the building and see the Crown Jewels.
They are in the original tower called the “White Tower”. The guards in traditional red and
blue uniforms are called the “Beefeaters”. They are the guardians of the Tower and also
tour guides around it. There are also six big ravens. Ravens are big, black birds. Their presence is traditionally believed to protect the Crown and the tower; a superstition holds that
“if the Tower of London ravens are lost or fly away, the Crown will fall and Britain with
it”. The six ravens in the Tower of London have got names.

Comprehension
Answer the following questions.
1. What are Crown Jewels?
2. What do they include?
3. Where can we ﬁnd them?
4. Who tried to steal them and when?

5.
6.
7.
8.
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What is the Tower of London?
Who built it in about 1078?
Who protects the Tower?
Why are the ravens so important?

